
Lata’s voice was a godsend for a composer of Naushad’s calibre. Now he no longer 

had to worry about a singer’s vocal range to compose a tune. To quote his own 

on his musical thought-process. While he composed more than 100 songs for Lata 

regulars - Zohrabai, Amirbai and Rajkumari - practically disappeared from his music 

character artistes and side heroines. 

Naushad did not do this out of favouritism. In one of his interviews, he explained 

that Lata’s voice gave the impression of a homely innocent young girl as opposed to 

the ‘Pukhta Gaayaki of Kothewalis’ 

by earlier singers and according to him, that made the heroine’s character more 

appealing to the hearts of the audience. 

What Naushad thought of Lata’s voice clearly comes through in his poetic tribute to her: 

Everyone in this world has nothing but praise for you Lata, 

The fascination for your art in people’s minds is well understandable 

  

In kick-starting Lata’s relentless march to the top in 1949, Naushad’s Andaz and Dulari 

Barsaat

the Andaz

those songs - a warmly maternal ‘O Meree Laadlee’, 
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